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Only two months ago, 
many of us were in Zurich 
celebrating our 48th 
World Congress. It was a 
wonderful and extremely 
successful congress in 
every sense. Keynotes, 
lectures, technical tours 
and all academic pro-
grams were excellent!

We were especially proud to award our dear friend 
Cornelia Hahn Oberlander with the Sir Geoffrey Jel-
licoe Award and have the opportunity to celebrate 
her work in a beautiful ceremony, accompanied 
by her family and friends and followed by the Gala 
Dinner. 

The Student Charette was a lot of fun and 
produced amazing outcomes and the Student 
competition was also outstanding!

The closing party could be described as true 
Catharsis. Good friends, united through this expe-
rience, became one dancing body moving to the 
rhythm of the wonderful music on the lawn in the 
party tent at the Platter Wiesen. 

Thank you again to the organizers; BSLA, Grün-
stadt Zürich and the ETH-Rappersville, to the 
sponsors and of course, to all attendees.

Upon reflection, I must comment that IFLA is 
remarkable. While it is not always easy to reach 
agreement and it requires a lot of voluntary time, 
I am amazed when I am able to see how many 
friends we all are, representing so many different 
countries and speaking so many different languag-
es, all of us with the common objective of fostering 
the profession of landscape architecture. 

So let’s continue looking forward, striving to com-
plete all important tasks that were agreed upon 
during the World Council with the goal of placing 
Landscape in the world agenda and spreading our 

shared knowledge to promote social equity and 
ecological balance throughout the word.

With a big hug,

Desiree Martínez

Photo from right to left: Paola Sangalli (AEP, Spain), Diana 
Wiesner (CAP, Colombia), Desiree Martínez (IFLA-President, 
Mexico), Elza Niero and Paulo Pellegrino (ABAP, Brazil), 
Raquel Peñalosa (CSLA, Canada), Marina Cervera (General 
Secretary EFLA, Spain).

FROM ART TO LANDSCAPE
W. Gary Smith

I studied landscape architecture during the Ian 
McHarg years at the University of Pennsylvania, 
where we were taught a methodology that al-
lowed the properties of a particular site to inform 
the design, eliminating the designer’s ego from the 
creative process. The site’s existing ecological and 
sociopolitical factors were isolated, measured and 
mapped, and then these maps were overlaid to 
see where the independent layers of information 
either reinforced each other or indicated potential 
conflict. Learning this language of layers was a 
transformational experience for me, and I reveled 
in the process of discovering the visual patterns 
that describe the inner workings of a place. 

In the mid 1980s, I became an instructor at Penn. 
McHarg had retired as department chair but 
remained an active member of the faculty, and I 
remember talking with him about what I perceived 
to be a shortcoming in his “layer cake” method.  
After a number of inspiring experiences with en-
vironmental artists, I had begun questioning the 
value of entirely excluding the designer’s ego from 
the creative process. While we landscape archi-
tects could see that McHarg’s “layer cake” method 
created places that were ecologically sound, often 
the general public didn’t seem to be particularly 
moved by them. Meanwhile, artists were finding 
ways of using the landscape to inspire profound 
cultural dialog.

FROM THE PRESIDENT
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In the late 1960s a new environmental art move-
ment had begun, in which the work of art and the 
landscape are seamlessly intertwined. Known by 
such names as Land Art or Earth Art, these art-
works often used the earth itself as the primary 
material. Robert Smithson’s “Spiral Jetty” (1970), 
a 1500-foot-long basalt pathway that spirals into 
Utah’s Great Salt Lake, remains one of the most 
widely recognized artworks of this type. Often very 
large in scale, and abstract in nature, these inter-
ventions were created through huge force of will 
and ego, and they usually inspired much question-
ing, dialog and debate.

What was the source of inspiration for Maya Lin’s 
Vietnam Veterans Memorial? Completed in 1982, 
it sparked an international dialog on the nature 
of mourning and memory. How did Agnes Denes 
come to plant two acres of wheat on the New York 
City landfill that was to become Battery Park City? 
“Wheatfield- A Confrontation,” also from 1982, not 
only provided a beautiful field of grain set against 
the New York City skyline, it also drew attention to 
issues of world hunger and the global economy. 

What can artists teach landscape architects about 
designing landscapes? I think one of the basic 
differences between art and design is that design 
solves problems, while art raises questions. Land-

“Ground Cover” (detail), Naomi Schlinke, 2009

scape architects use knowledge, skill, and creativ-
ity to design places that are comfortable, economi-
cal and ecologically sound, safe to use as well as 
beautiful to behold. Such places feel right, the 
client is happy, and the whole thing makes perfect 
sense. Artists, on the other hand, often raise more 
questions than they answer, inventing whole new 
languages that can be challenging and difficult to 
understand.

Painter Naomi Schlinke is comfortable with un-
answered questions. “Don’t think too much,” she 
says. “When you paint you have to step out of your 
own way.” She works by applying colored inks to 
smooth white boards, pressing two boards togeth-
er and then separating them to see what patterns 
are created. When the ink dries she scrapes some 
of it away, leaving varying amounts, and then 
applies more inks and repeats the process. The 
results look like images borrowed from nature, but 
actually they are images created through a process 
borrowed from nature. Natural ecosystems can 
evolve the same way, with patterns layered one 
above another over time. 

Schlinke’s paintings have strong organic form, 
with layers of natural patterns and an ambiguity of 
content that inspire the imagination, and allow you 
to perceive them based on your own perspective 
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and life experience. She uses a specific set of tools 
and techniques, but not in a way that’s premedi-
tated or overly controlled. She sustains a particular 
process that remains open to chance but refrains 
from total chaos. There is theme and variation, and 
a beauty that comes from balancing spontaneity 
and control. 

Repetition is important in learning to paint. One 
develops confidence by learning a particular brush 
stroke and repeating it again and again. When 
you can make marks without thinking about it too 

much, you can step out of your own way. The pro-
cess and the poetics are fused and then suddenly 
you burst through to something new and it puts 
everything else in a totally new light. This is how 
you stay creatively engaged in your work.

New York dancer and choreographer Peggy Gould 
has taught me much about creativity. Once, when 
observing her and other dancers during a rehears-
al, I was taken with the similarities between the 
issues she was working with as a choreographer 
and those I worked with as a landscape architect: 
pattern, repetition, order/disorder, spatial progres-
sion, movement, the focus of attention passing 
from place to place over time.  Dancer and chore-
ographer Merce Cunningham used what he called 
“chance technologies” in his creative process, in-
cluding cards, dice, and the I-Ching. His work was 

not improvisational but very precisely made, and 
he used games of chance as a tool to avoid predict-
able outcomes and keep his creative process fresh.
Fellow landscape architect Ken Smith’s instal-
lation at the Cooper-Hewitt Museum, “Trien-
nial WallFlowers,” was created using a chance 
technology. The museum’s façade was covered 

Triennial WallFlowers, Ken Smith, 2006-2007
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Some of the author’s site analysis sketches, part of the design process for gardens at the Southern Highlands Reserve in the 
mountains of Western North Carolina, with one small sketch made every fifty paces on the existing site.

Painting by the author of a “woodland room” at Longwood Gardens in Pennsylvania, part of the process of designing 
Peirce’s Woods, what Longwood Gardens refers to as “an art-form garden of native plants.” 
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a deeper connection with a place. Sketching is 
simply practicing the art of seeing. It’s important to 
resist the urge to strive for perfection when sketch-
ing, as this only gets in the way and hinders the 
dialog between yourself and the place. 

When sketching at a new site, I begin by dividing 
the page into a grid of roughly two-inch squares, 
drawing them freehand, without precise mea-
suring. I fill the little squares with anything that 
catches my eye. Each image takes only two or 
three minutes to draw, and I jot down a word or 
two beneath each sketch to summarize what I’m 
seeing. As soon as I finish one sketch I begin an-
other. Pausing even briefly can break the creative 
flow and allow me to think too much about what 
I’m doing. If I can keep myself in a creative groove, 
I become thoroughly immersed in what surrounds 

with a scrim of orange plastic construction fenc-
ing, supporting an array of plastic Pop-art flowers 
that were fabricated from various kinds of erosion 
control fabrics. The flowers were organized on a 
precise grid, with the type and placement of each 
flower determined by drawing lots from a hat. The 
finished piece offers a commentary on engineer-
ing and utility versus whimsy and beauty. As with 
Cunningham’s choreography, the random selec-
tion system contributed to the piece, but the artist 
was responsible for the overall content, meaning, 
and visual effect.

To really get to know a place, I find sketching is 
better than photographing. Photographs are good 
for recording the maximum amount of detail in 
a scene, but sketching is better for capturing its 
essence. It slows me down and helps me to make 

Lobelias and pond cypress at Peirce’s Woods, Longwood Gardens. W. Gary Smith Design, 2001.
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“Stooks and Punes” (detail), W. Gary Smith 2012, Toronto Botanical Garden 

me and can connect with it at a meaningful level. A 
variation on this technique is to walk through the 
site, stopping every fifty paces to sketch whatever 
meets the eye. This is just like using one of Cun-
ningham’s “chance technologies” to help me step 
out of my own way.

When I paint, I typically choose a subject matter 
that is loosely connected to what may be going on 
in my landscape architectural practice, but I don’t 
worry about maintaining too direct a relationship. 
Painting is about discovering a certain feeling or 
mood, not about solving particular design prob-
lems. As with sketching, I paint very quickly and 
don’t worry too much about making works of art. If 
I don’t like the finished paintings, I can easily throw 
them away. Sometimes I rip them up and make 
collages with them.

In my work as an environmental artist, I try not to 
think too far ahead, developing a relationship with 
the materials at hand and letting them take me 
where they may. I choose a set of simple exercises, 
seeking that balance between serendipity and 
control. After some sort of relationship has been 
established between my self, the site, and the ma-
terials, issues such as scale, placement, and move-
ment emerge and the piece begins to take physical 
shape. 

At the Toronto Botanical Garden, I began designing 
a new children’s garden by creating a temporary 
art installation on the site.  They supplied me with 
a big pile of cut ornamental grasses, and a second 
pile of stems cut from hundreds of red-twig dog-
wood shrubs. The piece that emerged is titled 
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“Stooks and Punes,” which combines a reference 
to Canadian agriculture and one from my own 
childhood. “Stooks,” historically, are sheaves of 
hay or grain placed in a field to dry, while “pune” is 
a made-up word from my own childhood referring 
to the cowlicks of unruly hair on top of my eight-
year-old head. In collaboration with staff and vol-
unteers, creating the piece allowed me to explore 
Canadian agriculture, the Garden’s community of 
staff and supporters, and my own childhood. The 
sculpture will stand for one year, during which time 
we will be designing the children’s garden. The 
impact of the sculpture on the design is yet to be 
discovered.

Art As A Catalyst For 
Neighborhood Transformation: 
The Heidelberg Cultural Village

BETH DIAMOND, Lead Designer
School of Natural Resources & Environment
University of Michigan

Detroit’s hollowed out urban core and disjointed 
neighborhood ruins require an alternative ap-
proach to re-writing the city than those provided 
by contemporary planning models based on 
growth. The strategy of assemblage; a process 
of gathering together the broken fragments and 
leftover pieces of urban fabric and society, and 

Street Folk, art installation by artist Tyree Guyton in Midtown Detroit. Street filled with over ten thousand shoes sent from all 
over the world to bring attention to the growing numbers of homeless people.
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with them creating something entirely new, is a 
grassroots method of rebuilding the city for cur-
rent residents and setting up possibilities for future 
inhabitants. 

Twenty-five years ago Tyree Guyton’s Heidelberg 
Project (HP), pioneered this technique as a strat-
egy for shifting the way people perceived life in 
Detroit. Through the creation of a two-block long 
environmental artscape Guyton transformed the 
burnt-out shells of former houses and weed-filled 
lots into a surrealistic landscape infused with 
energy. Bursting with color and hope, the HP has 
provided a physical platform upon which to discuss 
issues of social injustice, poverty and decay that 
have been eating away at the city. Today the Hei-
delberg Project is laying the groundwork to move 
art into infrastructure by applying its philosophy of 
assemblage to art-based neighborhood redevelop-
ment.

EMERGENCE AND EVOLUTION OF THE HP 
Tyree Guyton grew up on Heidelberg Street raised 
by his single mother with nine other siblings. He 
was 12 years old at the time of the 1967 Riots and 
can remember the fires and looting - and the tanks 
of the National Guard driving down Heidelberg 
Street. Life in inner city Detroit was far from ideal 
before the Riots – conditions of poverty, racism, 
and segregation had been at their boiling point for 
decades. But relative to today, the streets were 
safe: people looked out for each other; kids played 
in the yards and parks; there were thriving busi-
nesses and service… in other words there was life. 

When Tyree Guyton returned from the army in 
the mid 1980s, he found Heidelberg Street a 
wasteland: people afraid to walk the streets and 
prostitutes and drug dealers doing business out of 
vacant houses. Looking for a voice to give expres-
sion to the abandonment and decay that had taken 
over the city, Tyree began to make art. His studio 
was in the basement of his childhood home on 

Heidelberg Project, Detroit. Tyree Guyton’s surrealistic 2-block artscape constructed from salvaged fragments of the city.
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Heidelberg Street and one evening he was outside 
cleaning his brushes on the abandoned house next 
door when he had a vision that he needed to use 
art to instigate change.

Turning his block into an environmental artwork 
with materials salvaged from the abandoned city 
was a metaphor for bringing life back to what was 
considered dead, and fixing a community that had 
been broken and thrown away. But the artwork 
also contained challenging political messages 
meant to provoke discussion on issues of poverty, 
racism and social disintegration that informed the 
quality of life for the community.

THE HEIDELBERG CULTURAL VILLAGE
The technique of assemblage, at first used as a 
medium of political expression is now being imple-
mented in the Heidelberg Cultural Village as a tac-
tical approach to urban design. The concept is to 
take Tyree Guyton’s philosophy of social transfor-
mation through art and use it as a catalyst for the 
residential and commercial development desired 
by the community.

Over the last decade, the HP itself has evolved be-
yond its originating metaphors of blight and aban-
donment to embrace concepts of regeneration and 
sustainability, seeking to demonstrate that all as-
pects of life can be art by integrating artistic prac-

Detail of installation on Heidelberg Street. Intended to convey the pain 
of a thrown away society through the leftover remnants of the 
abandoned city.

House That Makes Sense Community Arts Center – 
design by Nick Lavelle incorporates green technologies 
and community job training in sustainable construction.
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tice with urban design in the creation of a Cultural 
Village. Preliminary site proposals are not intended 
to be a solid blueprint of what the Cultural Village 
must become, but rather a vision for what sustain-
able, art-driven, neighborhood redevelopment 
could potentially be. By creating an open flexible 
framework, the construction of the Cultural Village 
is strategized as a process of assemblage, allowing 
the present and future overlay of different artists, 
architects and landscape systems to co-exist and 
re-enforce each other. 

As Lead Designer, I serve as director and choreog-
rapher in the creation of a comprehensive vision 
for the Cultural Village. As we are envisioning it 
right now, several key components are to serve as 
the anchors for this new development:

The pioneer structure – the House that Makes 
Sense is to be a community arts center and head-
quarters for the Cultural Village. The name was giv-
en in response to the 100s of thousands of pennies 
donated to the Heidelberg Project by school chil-
dren, but the concept has expanded from a house 
covered in pennies to a community center span-
ning 16 vacant lots. The spiral-shaped structure, 
scheduled to begin construction in March 2012, will 
house a visitor’s center, offices, a gallery, an indoor 
/ outdoor classroom, and a gift shop. The incorpo-
ration of recycled metal bale walls, salvaged build-
ing materials, found objects, rooftop storm water 
systems and grey water recycling honor Guyton’s 
artistic spirit in re-building the city from the pieces 
left behind. This year we’ve received $300,000 in 
pre-development grants to explore these green 

Hybrid neighborhood plan 
bringing together a variety 
of overlapping landscape 
scenarios that re-write urban 
patterns across vacant space. 
Cultural Incubator Corridor 
connects the Heidelberg 
Cultural Village to historic 
Eastern Market – design by 
Christian Runge.
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technologies. Key to it all is the implementation of 
apprenticeship programs that involve local resi-
dents in all phases of construction.

To really make a difference, to initiate radical 
change in the neighborhood fabric, the Cultural 
Village must serve as a comprehensive system of 
interconnected spaces and social relationships. A 
mutually supportive network of open space is to 
provide an adaptable framework for future inter-
ventions. Expanding upon the role of art in healing 
the human spirit, a garden to memorialize this Afri-
can American neighborhood destroyed through ur-
ban renewal and abandonment, is being designed 
as a place of ritual and contemplation with areas 
for offerings and art that acknowledge community 
history. Adjacent to the healing garden, an Assem-
blage Art Park that will provide multiple stages and 
various ground surfaces for the display of changing 
art installations and an Urban Art Farm that 

Heidelberg Street Festival 2006. Connecting the dots to rebuild the community.

merges art with education are to provide further 
opportunities for creative expression and local 
entrepreneurship.

All four components represent possible building 
blocks in an urban assemblage that could help 
initiate neighborhood revitalization. On the scale 
of the entire McDougall Hunt neighborhood where 
the Heidelberg Project resides, landscape scenari-
os that merge urban infrastructure and ecological 
function with cultural and artistic processes are 
being explored that could fit in well with newly 
emerging alternative land use typologies now be-
ing proposed by the city.

In this spirit we have developed our own typology 
called the Cultural Incubator Corridor to suggest 
how the Heidelberg Cultural Village can be the cat-
alyst for new urban patterns that take advantage 
of opportunities created by vacancies. The idea 
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is to build a kind of “exquisite corpse” of design 
interventions -- an overlay of structure, landscape 
systems and social relationships. All of the differ-
ent components exist as independent strategies 
intended to reinforce each other while simultane-
ously connecting other social and institutional 
networks in Detroit’s emerging creative economy.

The landscape theorist John Beardsley writes that 
projects like the Heidelberg are “emblems of resur-
rection, of the capacity of individuals – arguably 
even of communities – to re-create themselves 
from ruins.” 

In this spirit, the Heidelberg Cultural Village is 
moving beyond its status as an emblem, into a 
neighborhood template for the Post Urban city. At 
first a social statement, the Heidelberg Project, has 
given birth to a social movement that inspires the 
citizens of Detroit to re-make their world for them-
selves using the creative force of self-expression. 

P R O J E C T
LANDSCAPE, BODY, DANCE

Pedro Prazeres
Lisbon, 5th of July of 2011-08-05
www.homelesskingdom.blogspot.com

To think about the body as landscape, the land-
scape as body, about a dancing landscape and a 
dancing body is very interesting to me. To allow my 
body to dance with a landscape is extremely inter-
esting for me. To understand how the landscape 
dances.

I would like to share some observations from my 
research, followed by selected projects that I have 
developed and am currently developing which 
illustrate my approach to Art in the Landscape.
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Both the landscape and the human body carry 
elements and are subject to forces to which 
one can relate to in a very similar way. Both 
deal with similar themes, such as space, time, 
body, soul, culture, energy, earth and universe. 

Take dead elements and alive elements for 
example. If we think about dead and alive in 
terms of movement or energy, alive elements 
have the ability to create movement, to pro-
duce energy and to be moved by an exterior 

BORDER  GATE
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force. Dead elements have the ability to be moved 
by an exterior force or energy, and like alive ele-
ments they have energy inside which allows them 
to be and exist as a combination of molecules. 
Both the human body and the landscape have ele-
ments of both natures – organic and mineral. The 
dead become alive and the alive become dead. In 
landscape this magical phenomenon of life and 
death is constantly happening. As well as in the 
human body. Also the relationship, sometimes 
symbiotic, between both elements generates com-
plex structures which create complex movement 
of alive and dead elements producing energy and 
being animated simultaneously. These phenomena 
happen within the body and within the Landscape.

Fluids; air and water. Fluids allow the interchange 
of elements and of nutrients. They feed, they 
clean, they provoke reaction, they transport. They 
carry movement, energy, bodies, they are inside 
and outside. They go in, they go out. There are dif-
ferent densities and compositions which compose 
a complex system of fluids with diverse functions 
and forms, shaping and being shaped by the ele-
ments around them and connected to them.

The universe is the outer system of which Earth is 
a part of. The sun and moon provide energy and 
gravity to the Earth. Earth itself has a gravity of its 
own. Besides gravity, 2 other forces co-exist with 
the sun and moon that control landscape and body 
dynamics – they are rotation and orbital 
revolution.

Time and evolution. Time and evolution of dead 
and alive phenomena (whichever nature they 
might have) leave traces and accumulate.

The penultimate theme is that relating to the soul 
and spirit. The human soul and the soul of the 
place.  Another very important chapter, which I will 
introduce just as a note of existence.

And now art, in this case dance and photogra-
phy. As I feel it in me, dance, as an art form, is the 
outcome of the combination of all that has been 
described above: Dead, Alive, Water, Fire, Air, 

Gravity, Rotation, Revolution, Time, Soul, Space 
PLUS the audience, the Receiver. Photography is 
also a receiver, the audience the viewer.

Adaptation is a common word for both landscape 
and dance, to use what is there, to understand 
what is there and to enhance it into an art form.

In order to achieve art, I believe one should be in 
touch with one’s soul and the soul of the place. In 
this way, art can be shared honestly and gently.

This is how I see my research. The dance be-
tween the body and the landscape. I try to share it 
through art and allow the product to take on vari-
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ous forms, either as a site specific performance, 
as a stage performance, as still images, as film, as 
traces in landscape, as a new place within a land-
scape. 

Time and space can be changed in landscape and 
in dance. To understand the hidden stories of a 
place, the complex personages of a place, of the 
soul of the place and to allow the human body and 
the human soul and all its personages to dance 
and to relate with them. That was the challenge of 
these following projects.

The first project was completed in barcelona dur-
ing october of 2010. It takes place in an urban land-
scape and deals with all factors of this landscape; 
passersby, audience, cars, smoke, sun, rain, all that 
it includes and is explicit as well as all that is im-
plicit and not seen to the naked eye. The result was 
three small street performances and three artistic 
photo albums: Border Gate, Lemon Tree And Pearl 
Gate; to create and illustrate uncommon land-
scapes of what exists, beyond daily life. The project 
was produced by homeless kingdom and created 
as a collaboration between myself and Pedro 
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Vasconcelos, the photographer, walking through 
Barcelona and feeling which places and situations 
we could use to recreate the space and transform it 
into a parallel reality existing alongside the one we 
usually inhabit.

The second project was completed in a Czech For-
est and Garden in March of 2011, this time in a rural 
environment. The cold, the grey sky, the silence, 
the wind, the branches, the moss, the dry leaves, 
all have stories, words to speak through the skin 
of the naked bodies. The bodies in this Landscape 
also speak in a different way. A small performance 
and photographs were the final product; Drifted 
Angels. This project was also produced by Home-
less Kingdom. The interpretation was realized by: 
myself, Berrak, Jana, Katerina, Petr, Can and Toni. 
The project was created by myself, Berrak Yedek 
and Pedro Vasconcelos, photographer. The spiri-
tual side of this project and the paradox of naked 
skin in this cold environment convey a unique ex-
pression and deepness. Independent worlds were 
created within the magic of the Czech forest. 

This specific place in the Czech Republic will very 
soon become a Garden, following a project that I 
am currently developing. To appropriate the Land-
scape in such a way leads to many new ways of 
understanding the place, the space, in order to cre-
ate the Garden which was already there, to allow 
it to become, in accordance with its spirit and with 
its identity. To connect to a territory through our 
senses develops the Landscape not only through 
our eyes, through our rational thinking, but also 
through our emotions, our spirit and our soul, thus 
creating a much more complete approach that will 
endure through time and change according to the 
forces all of us are subject to.

www.homelesskingdom.blogspot.com
Production: Homeless Kingdom
Concept and creation: Pedro Prazeres and Pedro 
Vasconcelos
Photography: Pedro Vasconcelos
Interpretation: Pedro Prazeres (and Berrak, Jana, 
Katerina, Petr, Can and Toni for the Drifted Angels 
project)

WE NEED NATURE TO 
DEVELOP OUR EXISTENCE

Wolfgang Richter, Salzburg (Austria)

Being in contact with nature is always a personal 
experience with the process of growing and van-
ishing. Designed landscapes, in large or small di-
mension, in cities or in the countryside offer a wide 
range of experience for all kinds of users. Plants, 
trees, kinds of stone, paths, water surface such as 
lakes, basins, canals, brooks, springs and fountains 
create situations dealing with nature and represent 
a philosophical interpretation of basic attitudes, 
e.g. the contrast between the French-baroque and 
the English garden.

From the artist’s point of view interventions in 
nature offer an additional approach: Using mate-
rial taken from nature emerges a new topic in the 
sense of reflection on basic human needs, wishes 
and dreams.

My land art works are mostly one man works with-
out using heavy machines or big tools. In a close 
dialog to the chosen places, draft and realization 
are related to the specific topography and atmo-
sphere of the location.

The process of making is very important for my 
kind of working. Often it takes a lot of time. It is 
a sensitive reaction and a meditative activity that 
occurs during the working procedure, dealing with 
collecting, building and finding structures.

Taken from nature and transformed to artificial 
creations these objects - moved by wind or by 
waves, reflecting natural light, planted for grow-
ing, put together in a new geometric arrangement 
- deal with  traditional skills of sorting things out. 
They change their appearance from dawn to dusk, 
from sun to rain/snow and during the seasons.

Some examples illustrate my position:
1. The park surrounding Hellbrunn Palace is set in 
the Italian- French style on its north-western side 
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Image 1: Parc of Hellbrunn, 1999: “Spiral”, Styrofoam

Image 2: Parc of Hellbrunn, 1999: “Widow-circle”, after 2 months, after 2 years
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and designed as an English garden on the south-
east side. My work, realized in 1999, did play with 
the dualism of art and nature as it pertains to the 
idea of park and garden landscapes. ‘Objects in 
Nature’ made of simple materials point to this 
creative interplay between nature and art. Things 
found on the shores of the wetlands along the river 
Salzach to the north of the city were presented 
in the southern part of the city. With my work I 
did not wish to provoke. I just set imperceptible 
accents. It would not have bothered me, if some 
failed to even notice my art. I toyed reticently with 
both the French park and the English garden, al-
ways making the process a subject of discussion. 

My works of art may and should both undergo and 
induce transformation. They often consist of mate-
rials which have already undergone some change, 
such as driftwood or pieces of Styrofoam, which 
have been polished by water into forms such as 
giant pebbles (image 1). When willow branches are 
installed in such a way as to sprout after a while, 
then my intention becomes visible to integrate the 
passage of time as a measure for transformation 
into the artwork itself (image 2). 

Wolfgang Saiko, head of the garden department 
of the city of Salzburg wrote in a foreword to the 
catalogue about the project:

Image 3: Cloisters of Abbey St. Lambrecht, 2001 “Clay House”
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‘The preservative treatment of parks as a com-
plex and lifelike artwork is as important as the 
realization of contemporary garden projects. The 
transformation of these natural objects in time is 
often codified as a testament by the garden- artist. 
Change by influence from outside, by time or sea-
sons is unfortunately not as aware as it should be. 
The park of Hellbrunn as a part of the wonderland 
of archbishop Markus Sittikus is connected with 
the mannerist style. This is a good field of tension 
for an artificial dispute.’

2. A clay house deliberately left to the effects of 
weather and collapse was part of a project in the 
cloisters of the mediaeval - baroque Abbey of St. 
Lambrecht, Styria (Austria). (Image 3)

 3. In many projects I try to explore the connec-
tions of nature and manmade landscape. The basic 
elements of nature as water, fire, earth, air were 
the topics of a project in the parks of the city of 
Ingolstadt, a town in Bavaria/Germany, where the 
culture of gardening is on a high level. In a canal of 
a historic fortification, red plastic balls acted like a 
mobile on the water surface, moved by current and 
wind. (Image 4). The “Ball of Branches” was a geo-
metric eye catcher in the plains of a park. (Image 5) 

4. In the Saxon village of Nebelschütz in Germany 
I took part in a long-term land art project. For ten 
years or more along a territory with sources of 
strength/energy places, artists are invited to real-
ize artworks in a re - naturalized area. The “Cube” 

Image 4: Ingolstadt 2008/09: Künettegraben-park; “Playballs”
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is in addition to the artwork also a Ruderal, a bio-
tope for seeds and small animals.  (Image 6)

In the recent documentation of my works Carl 
Aigner, head of the Landesmuseum Niederöster-
reich St.Pölten, wrote a suitable résumé to this 
topic: 

‘Is nature the invincible model for the artistic dis-
course or is this discourse the perfection of nature? 
Since the Romantic era this has been a neuralgic 
question of artistic understanding (which has been 
answered by bio- and genetic engineering in a radi-
cal way).

It is the auto-catalytic approach to nature, which 
has marked the works of Wolfgang Richter
from the beginning. His attitude of carefulness, 
even humility towards the creations of nature is 
the result of this approach. Only from this capabil-
ity of creating nature, an artistic discourse can de-
velop. The forms, the seasons, the weather or the 
cycles of nature create the marking of his artistic 
work, so to speak, their biotope.

What may then an artistic discussion with nature 
produce today in view of a highly efficient 
techno-functional access to nature and its biotech-
nological perversion? Will nature develop into a 

Ingolstadt 2008/08: Klenze-park; „Ball of Branches”
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Ingolstadt 2008/08: Klenze-park; „Ball of Branches”

merely economic aspect of a technocratic society 
on the one hand, or into its exotic-aesthetic luxury 
good on the other hand? - Will it degrade into 
meditative self-gratification, into a ghettoization 
of the leisure industry? Or, may nature still become 
a teacher of new life plans, of new forms of an 
exciting coexistence, a  place where one can win a 
new intensity of life, a tree of cognition?

Wolfgang Richter’s long years of work draw our 
attention to the fact that nature must not  de-
generate into mere decoration. His works refuse 
a  conventional iconography in many respects. 
Contextualization and re-contextualization are 
procedures of an approach which never neglects 
the self-determination of nature. The cognition of 
the auto-catalytic potential of nature becomes the 
compass and seismograph of artistic soundings.

It is the work of an artist which can open the dia-
logue between nature and the human existence 
- like nothing else. Wolfgang Richter has been 
engaged in this dialogue for a long time and with 
special courage: namely, with humility towards the 
temporariness of human existence in view of  the 
infinity of nature. In this way he finds a simple, but 
fundamental and unchangeable truth: nature does 
not need us humans but we humans need nature 
for the development of our existence.’

(more: Wolfgang Richter: NaturKunst Nature/Art. 
Landart and Interventions in Nature - Weitra. Ver-
lag der Provinz. 2011. ISBN 978-3-902416-88-9. 20 
€. - www.wolfgang-richter.eu)
All photos by W. Richter)

Nebelschütz 2009: “Cube” 1872 artificial stone cubes
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I N T E R V I E W 
MR.	TAKANO	FUMIAKI.	interviewed by 
‘NARM’	ARIYA	ARUNINTA Thailand delegate

AA. Hello. Takano-san, it 
is nice meeting you again 
after the IFLA APR Stu-
dent Charette in Thailand, 
where we had a very 
good time and you gave 
our young generation of 
landscape architects a 
valuable lesson on Art and 
Environment.

TF. Yes! Your team organized a wonderful program. 
I really enjoyed being part of it.

AA. We heard that you are very much inspired 
by nature; you moved your office from Tokyo to 
a small village called Mnannen near Obihiro City 
in Hokkaido, which is a northern island of Japan. 
Please give us some more detail.

TF. It was 20 years ago when we decided to move 
out from Tokyo. At that time in Japan everybody 
was aiming for something big, fast, efficient, prof-
itable, and artificial. Soon we found out that this 

way of life was not comfortable to us. We decided 
to change our life to something small, slow and re-
laxing by moving out from the big city, Tokyo. So, 
we set up our office in an old, out of use, elemen-
tary school in the farming village in Hokkaido. Be-
ing Landscape Architects, we wanted to live near 
Nature to feel the richness of biodiversity through 
the changing of seasons in daily life.

AA. How do you think that “nature” and “art” are 
interrelated? How can landscape architecture be 
linked with them?

TF. Many artists are inspired by nature and en-
vironmental art is the recent trend. The artist is 
interrelating the idea of ecology and nature to 
thier artwork. But a Landscape Architect`s work is 
to enhance the beauty and charm of nature itself 
through design at an artistic level.
  

AA. We saw some of your outstanding projects 
such as Takino Hillside Park, Children’s Playground 
in Showa Memorial Park, and even Tokachi Ecol-
ogy Park. These are perfect places for children to 
play with their own border-less imagination, not 
like other children’s playgrounds. Could you tell us 
about the concepts behind these projects?

TF.  We collaborated with many artists, such as 
a fog artist, an air balloon artist, a ceramic art-
ist and a fabric artist. The reason is that children 
should have an artistic experience when they are 
young while they are playing. I believe that artwork 
should not be just displayed in a museum without 
touching. It is important for the children to expe-
rience forms, colors and textures while they are 
playing. Working together with artists expands the 
possibility to create new play environments. The 
usual playground consists of slides that just slide 
down, swings that just swing and the materials are 
normally steel, timber or concrete. But collaborat-
ing with artists brought us a wide range of possibil-
ity and there was the challenge of new technology 
and material. Showa Memorial Park is one very 
good example and the first one to be designed in 
that way. 

Office located in farming village
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The Takino Hillside Park is based on the previous 
idea. We had as a main theme the nest of living 
things that we designed aiming to introduce the 
knowledge of living things to children. There is so 
much we can learn from the nest of living things in 
nature such as ant towers, spider webs, ant tun-
nels, bird nests and more. We tried to develop the 
design of the playground in an artistic way learning 
from nature.

AA. What do you think about Cultural Landscape? 

TF. In many cases there is design without a Land-
scape architect. I was very impressed during the 
IFLA conference in Switzerland. The landscape of 
the country is beyond the control of the Landscape 
architect. The cottage design and the distribution 
of the forest and meadow are really 
wonderful. I think this is a perfect example of cul-
tural Landscape; it is an accumulation of the way 
of life of that people. They have a sense of respect-
ing nature, respecting the beauty; they possess an 
artistic mind. 

AA. Many Landscape Architecture students have 
said you are their idol (interviewer: “He looks like 
Miyagi - Karate Kids master to the students”.) and 
they would like to join your open desk program at 
your office? Could you explain why you initiated 
such a program? What do you gain from it?

Showa memorial Park in Tokyo

Fog Playground collaboration with Fujiko Nakya
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Air balloon Playground collaboration with Shiro Takahashi 

Spider web playground collaboration with Toshiko Horiuchi  
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TF. Oh!!! I am happy to hear the comments from 
students.

During my stay in the United States (as a student) 
I had the opportunity to meet many great masters 
of Landscape architecture such as John Simmons 
and Lawrence Halprin. They were very nice to me 
and I learned many things from them. The idea was 
that when I was their age I had to return this favor 
to the younger generation. 

I gain a lot of things from the younger genera-
tion. I learn their ambitions, I see their passion for 
the profession and I get lots of energy. During my 
career as a Landscape architect I have had many 
turning points and I was at the same time very 
lucky. I have always had a chance to meet many 
great masters of Landscape architecture in those 
turning points. 
 

AA. I heard that you spend very long hours in the 
office. Why do you work so hard? How do you 
relax?

TF. I am always relaxed and really enjoy this pro-
fession. I am sort of mixing it together; my life, 
work and hobby. 

AA. Are there any final insights that you would like 
to share regarding the relationship of art and the 
natural environment, landscape architect and art-
ist? 

TF.  When it comes to art and environment there 
are 3 things I think are very important. 

1)When a landscape architect collaborates with 
an artist in a project it is not just about giving the 
artist a wide space to work with, but the landscape 
architect and the artist should discuss the concept 
together, it is very important to create together. 
This makes it far more interesting and there are 
many possibilities to be explored through this col-
laboration. 

2) A landscape architect himself has to be capable 
of creating an artistic design as high-quality as that 

Michinoku Lakewood Park in Tohoku 
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of an artist. If he does not have this kind of ability 
he cannot collaborate with an artist. 

3) There is also another thing I want to share with 
you. Landscape design typically is based on the 
addition of materials and forms.  Many different 
materials are put together to create something 
new. 

However, there is also a design method called the 
‘Deleting Design Method’.

This means that you take out, you “delete” the 
things that are unnecessary within nature so as to 
enhance the potential of the area. The Tokachi 
Millennium Forest is one fine example. We sub-
tracted unneeded and overgrown elements to 
cultivate the charm and distinction of the forest. 
Cutting the bamboo grass and removing the dead 
branches. Seeds that were sleeping under the 
ground began to bloom.

(In detail please refer to TOPOS 06 ,2009 
Landscape Strategies)

AA. Thanks very much                         Arigatō , for 
spending this time with us in the interview. We  
are looking forward to meeting you again at IFLA 
Events.

TF. Thank you Narm-san I enjoy talking with you. 
Looking forward to meeting you in October
in Hokkaido when you come to the conference.

IFLA & ENGINEERS WITHOUT BORDERS 
International (EWB-I) Establish 
Memorandum of Understanding (MOU)

IFLA and Engineers Without Borders – Internation-
al (EWB-I) have established a MOU to encourage 
the collaboration and joint promotion of EWB-I 
and IFLA and create an alliance of professional or-
ganizations in engineering and landscape architec-
ture to better serve the professional needs of their 
members, associated partners and society. 

IFLA represents Landscape Architects worldwide 
by coordinating the activities of its national mem-
ber associations in almost 70 countries when deal-
ing with global issues, to ensure that the profes-
sion of landscape architecture continues to prosper 
as it affects the design and management of our 
environment and aims to advance the practice of 
landscape architecture. 

Engineers Without Borders - International (EWB-I) 
is an international association of national EWB/ISF 
groups whose mission is to facilitate collaboration, 
exchange of information, and assistance among 
its member organizations.  The member groups of 
EWB-I share a similar mission, which is to partner 
with developing communities to improve their 
quality of life through education and implemen-
tation of sustainable engineering projects, while 
promoting global dimensions of experience for 
engineers, engineering students, and similarly 
motivated non-engineers. 

Many of these goals are shared by IFLA, which  en-
courages its members to work cooperatively with 
other disciplines to jointly accomplish our goals, 
especially since IFLA has established a Landscape 
Architects Without Borders (LAWB) Task Force to 
investigate establishing a permanent Committee 
to aid disadvantaged communities around the 
world through projects to restore air, water, soil, 
and vegetative (natural systems) and cultural land-
scape integrity related to our planet and the built 
environment. 

 Thus both organizations signed the MOU to work 
together in the following ways:

Develop joint projects, events, and products 
such as conferences, forums, and educational ma-
terials, etc., as well as assist member associations 
in developing projects to improve environmental 
quality and quality of life in local communities.

Explore joint activities devoted to preserving 
and sustaining the environment, improving sci-
ence, engineering and landscape architectural 
awareness in the general public, and improving the 
image of the professions generally.

•

•
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Support each other in the preparation of rele-

vant policy statements which may be made avail-
able to national and international organizations to 
inform them and the wider community of issues 
that will bring awareness and benefit to communi-
ties throughout the world.

Exchange schedules for international and re-
gional conferences and major events and agree to 
invite each other to send a representative to par-
ticipate in associated conferences or forums held 
in conjunction with those meetings.

EWB-I and IFLA will link their websites and ex-
change newsletters and  other relevant profes-
sional publications in order to share information on              
professional issues and events.

Because LAWB efforts are just starting, they have 
no projects yet and are still developing a roster of 
volunteers and expertise, although all continents 
are already represented. Consequently, an article 
has been placed in the EWB-I News asking EWB 
members and chapters who could utilize landscape 
architectural expertise on their projects to contact 
IFLA LAWB Task Force Chair Soehartini (Tinoek) 
Sekartjakrarini of Indonesia at: s_sekartjakrarini@
yahoo.com  for names of available volunteers. 
Likewise, IFLA members wishing to volunteer their 
services through LAWB should also contact Tinoek 
to be placed on the LAWB roster.
   
There is no comprehensive international list of on-
going EWB-I projects. Thus IFLA members wish-
ing to learn more about EWB-I should check their 
website: http://ewb-international.org  to access 
member countries, chapters and projects. Some 
national members of EWB-I, such as EWB-US, 
have a number of local chapters and each chap-
ter has their own projects. For example, EWB-US 
chapters, many of which are located at universities 
that also have landscape architecture programs 
that might provide opportunities for collaboration, 
have different projects in a number of countries, 
so it might be most effective for IFLA members to 
contact their country’s EWB members and chap-
ters directly to learn more about specific projects.  

•

•

In the meantime, Cathy Leslie, Executive Direc-
tor of EWB-US, with whom IFLA coordinated the 

MOU, has offered to serve as the EWB contact:  
cathy.leslie@ewb-usa.org .
 

AUSTRALIAN LANDSCAPE CONFERENCE 
2011, LANDSCAPE DESIGN TODAY
Global Diversity and Parallels

9–13 September 2011
Melbourne Convention Exhibition Centre
1 Convention Place
South Wharf, Melbourne

In the upcoming Australian landscape architecture 
conference taking place in Melbourne from the 
9-13th of September, 2011, there will be presen-
tations from a number of important landscape 
architecture professionals from all over the world. 
Among the countries represented will be, Argen-
tina, Japan, England, the United States and of 
course Australia. 

The conference offers a number of educational 
field trips including the pre-conference garden 
tour of Mt. Macedon, exploring some of Australia’s 
most intriguing gardens as well as the plant collec-
tion of Stephen Ryan and a trip to the Melbourne 
Royal Botanic Gardens.

A master class will be given following the confer-
ence by Fergus Garrett (from Great Dixter) and 
Andrew Laidlaw, landscape architect.

Key note speakers include: 
CRISTINA	LE	MEHAUTÉ from Argentina, featured 
in the April 2011 issue of IFLA News,	TIM	RICH-
ARDSON from London, FERGUS	GARRETT from 
Surrey, ANDREA	COCHRAN, Northern California, 
FUMIAKI	TAKANO from Japan featured in the in-
terview portion of this issue of IFLA News,	CRAIG	
BURTON from Australia and STEPHEN	RYAN	
from Australia.

To register and attend the conference and for more 
general information you can visit the conference 
website at: www.landscapeconference.com
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architecture in the country. The UPB, distinguished 
by its innovative orientation, welcomed the pro-
gram, recognizing its potential for great success. 
The formulation process took over two years. The 
proposal was approved under Colombian educa-
tion law, by the Ministry of Education in 2008. 
News of the program’s approval was recognized 
and warmly received by many IFLA members. The 
first symposium on landscape architecture educa-
tion was held during the IFLA Congress in Appel-
dorn, Netherlands, in 2008 where the UPB, Medel-
lin, along with the support of representatives from 
IFLA, ASLA, and CELA generously shared their 
knowledge to the seven Latin American countries 
represented there. Shortly after this conference a 
group of enthusiastic young students began their 
graduate work in February of 2009. 

This new opportunity for Colombians as well as 
nationals of neighboring countries is one of the 22 
Master programs that the UPB is currently offer-
ing. The Master is characterized by its inter

The graduation ceremony of the first class of 
students to earn their Master’s degree in Colombia  
in Landscape Design, was celebrated on July 19th 
2011.  It took place in the main auditorium of the 
Universidad Pontificia Bolivariana in Medellin. The 
recent graduates include: Felipe Bernal, Juliana 
Cadavid, María Andrea Díaz, Juan Camilo Gómez, 
Paulo César Gómez, Ana María Palacio and María 
Fernanda Vasco. After the completion of all course 
work, the students developed their theses relat-
ing to the following areas of study: landscape and 
natural resources, cultural landscapes and urban 
landscapes, which are the three research topics  
established for this purpose in the curriculum. All 
theses must be published as articles in academic 
journals.  

The seven graduate students represent the first 
generation of the recently established program, 
which was founded as a result of the efforts of 
landscape architect Gloria Aponte who proposed 
the program to the University in 2006, thus estab-
lishing the first Masters program for landscape 

Camilo, Ana, Juliana, Felipe, 
María Fernanda, María Andrea, 
and Paulo

COLOMBIAN PIONEERS IN LANDSCAPE DESIGN

Campus of the Universidad Pontificia Bolivariana in the  
Aburrá  river  valley Partial view of Medellin, from de center-south of the valley
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disciplinary approach and by the combination of 
research and practice in the final project. 

The structure of the curriculum has been inspired 
by the Sheffield Model, or what Europeans call 
the Anglo-Saxon model, given that Gloria Aponte 
graduated from Sheffield University. This means 
that the Master is open to students coming from 
a variety of different backgrounds, which enriches 
discussion, group work and the interdisciplinary 
studio. We currently have students with their un-
dergraduate degrees in biology, forestry engineer-
ing, agronomy, international relations, law, archi-
tecture, and education. Many of them are teachers 
at the UPB and  other universities. The structure 
of the program combines four components: the 
natural, the human, the technical and the integra-
tion of these components. These components are 
explored during the course of the four semesters 
with emphasis considering; foundation, explora-
tion, profound understand and complete integra-
tion. 

During their training the students have had the 
opportunity to study under Columbian professors 
hailing from Bogotá and Cali (where a program 
specializing in landscape has existed since 1992), 
as well as international visiting professors from 
Chile, Brazil, and the USA representing Harvard, 
Ball State, and Washington Universities.

Through this achievement, the University is mak-
ing a contribution  to the country by producing 
professionals who are appropriately trained to 
responsibly and successfully practice landscape 
architecture. 

By now, Medellin is well known as a result of the 
successful practice of what is known as  social 
urbanism, however there remains a  clear need for 
landscape work in all professional senses to protect 
and develop the city’s natural and cultural poten-
tial. The next 2 generations of students include 
representatives from Venezuela and Costa Rica, 
and from other areas of the country such as the 
Atlantic coast and the region south of the Andes. 
By educating a diversity of students, it is our hope 
that the program will be able to serve a larger por-
tion of society by distributing knowledge through-
out the country and Latin America. 

These new landscape professionals will form the 
Northwest chapter of the Sociedad Colombiana 
de Arquitecos Paisajistas –SAP-, who have been 
members of IFLA since 1983, following the South-
west chapter that has practiced out of in Cali since 
1992.

This graduation is especially important as it comes 
prior to the 75th anniversary of the Universidad 
Pontificia Bolivariana celebration that will take 
place at this time next year. 

Campus of the Universidad Pontificia Bolivariana in the  
Aburrá  river  valley Partial view of Medellin, from de center-south of the valley
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B O O K    R E V I E W
FROM ART TO LANDSCAPE; 
Unleashing Creativity in Garden Design 

By W.	GARY	SMITH	(2010); Timber Press, 
Reviewed by HARRIET	M.	GRIMM, RLA, ISA
New York, 2011

From Art to Landscape is an unusual and enor-
mously generous book.  W. Gary Smith, an award 
winning landscape architect and garden artist, 
has shared decades of his personal thoughts and 
process on art, landscape and garden design in this 
beautifully made book.  Smith, a much sought af-
ter consultant to public gardens, collaborates with 
other artists, landscape architects and stewards of 
the land.  The book reflects his ability to speak to 
people at many levels at once, honed over many 
years of teaching--from the heart.  Teaching is the 
thread that draws his success together.  Readers 
of this book will have the great pleasure of spend-
ing time with Gary Smith by reading this distilla-
tion of his many years of teaching students and 
clients/collaborators alike.  Everyone comes away 
from an hour with Gary Smith seeing the world 
differently, more vividly, and through personal 
engagement rather than didactic instruction.  The 
book reads easily and on many levels.   Those look-
ing for instruction will be challenged to find where 
their own sense of pleasure originates and to use 
simple exercises to creatively explore basic design 
processes.  Those looking for inspiration will find 
vividly beautiful photographs, along with journal 
notes, thought process, story, sketches, diagrams, 
and the design process that lead to creation of 
deeply beautiful and emotionally evocative garden 
spaces.  Artists and landscape architects alike will 
enjoy his frank discussion of challenges in the cre-
ative process and the role of ego.  He perceptively 
shares his experience working with suspicious 
students, asked for the first time to express latent 
powers of creativity.  Balking at the prospect both 
of vulnerability and an explosion of creative power, 
the students said that such creativity could come 

only from mind-altering drugs or reckless self-in-
dulgence.  He found that they needed a safe space 
to break away from a “how-to” and “color within 
the lines” frame of mind and to engage in truly cre-
ative process.  The book provides readers with the 
same challenges and offers the reader the freedom 
to unleash personal creativity in garden design.  
Smith acknowledges that ‘unleashing’ creativity is 
not always easy and shares his personal journey to 
make tangible sense of his own creative energy.  

Prepare to be challenged.  Accept the invitation 
this book has to offer to re-enter nature and the 
garden: to look, to see, to explore and to come 
back to see again.  Be prepared to have your cre-
ativity unleashed.  

From	Art	to	Landscape:	
Unleashing	Creativity	in	Garden	Design
W. Gary Smith, ASLA, Austin, Texas, USA”
-- W. Gary Smith Design
1101 East 6th Street
Austin, TX  78702
512-585-6368
Timber Press, Portland, Oregon, USA


